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Dialogue with the Times

Several major conflicts that took place over the decades-long Cold War were closely
related to the history of Taiwan. The current exhibitions in the museum, such as Henri
Cartier-Bresson: China, 1948-1949 / 1958, An Open Ending: Huang Hua-Cheng, and
The Secret South: From Cold War Perspective to Global South in Museum Collection,
take us back to those historical times from different perspectives to observe how
events taking place in different regions during the same period influence and intertwine
with one another. This multi-angle vantage point will also enable us to gain a deeper
understanding of the relation between Taiwan, Asia, and the rest of the world.
Contemplations of history are throughout the exhibition. There are many documents to
be read, not just to be seen; many to discourse, not just to be appreciated. In these
exhibitions, one can also find plenty of explorations and decoding, putting the physical
strength of the viewers to test while at the same time challenging the relationship
between the viewers and the works.

No matter where we are in the world, we are all under the same blue sky, collectively
experiencing the global turbulence brought by the pandemic. We are in the same boat,
going through the same crisis as one. The exhibition Between Earth and the Sky: The
Spiritual State of Our Times foregrounds the issue of the sustainability of life and the
environment through various signs ranging from people, the environment, the ecology,
to diseases. Some of these works are satirical, some metaphorical, and they come
together to construct a discourse that both reflects and converses with the real world,
hence prompting our reflections about living in a pandemic. Currently, Taiwan is one of
the few countries in the world in which people can still go on with normal life. Domestic
tourism has also seen a huge growth after the lifting of the travel ban. Between Earth
and the Sky is a dynamic "live exhibition" that seeks to engage in dialogue with the
visitors during this summer vacation in the hope of generating new energy sparked by
the crossing fields.
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An Open Ending: Huang Hua-Cheng

2020.05.09 — 2020.11.08
“i23BREER
Galleries 3B (3F)

AEREMRB=EMN - 1935 FHERPERR - 1996 FREALHH - 1958 F
BRI A2 R BEE > SEMRARA 60 FREERABMABREA 2 —
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EEPERAORIFETE -

The artist of this exhibition is Huang Hua-Cheng. He was born in Nanjing, China in 1935
and passed away in Taipei in 1996. After the artist graduated from the Department
of Fine Arts, Taiwan Provincial Normal University, he immediately became one of the
iconic figures of modern art in Taiwan during the 1960s. His creative works spanned
a wide variety of fields, and he had been involved in literature, advertising, design,
ready-made objects, installations, conceptual arts, theater, and film. He also founded
the “Ecole de Great Taipei” with himself the sole member. The innovative concepts
and uncompromising attitude he expressed made him a pioneer of avant-garde art
in Taiwan. This exhibition will revisit several important exhibition plans during Huang
Hua-Cheng’s life in the form of archive collections, image reproductions and artistic
reinterpretation. At the same time, his paintings, designs, texts, manuscripts, films,
stage installations, and more than 100 classic book cover designs will be organized
and presented to show Huang’s creative process at each stage.

[FR5ERL 1o [BHRAN—ABR] BISR -
An Open Ending: Huang Hua-Cheng,” A Grandmaster of Cover Design” installation view.
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HFMEPE : 1948-1949 /1958
Henri Cartier-Bresson: China, 1948-1949 / 1958

2020.06.20 —2020.11.01
ZIEBAREBE
Gallery 3A (3F)

ARBLEEEIREMZH - REE— MU (Henri Cartier-Bresson) 1R 1948
FE 1949 F R 1958 F - MRAEFREAERBOLERY  2REENFKD
£ REBEARESSINGME - 1948 ERIINZEER I IREREITEBE
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BREAINLCEBAEETE  BREEZESN [RE#EX]  (anti-documentary
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BIFF AR -

REREEEELEEREE - BL (Michel Frizot) BEEXRAKREHRR
RE > REA 170 HHRRRER R - URIBR 2 EER A EMT -

=H - KEER - B (ERTHEN—M
HEEHTF SLRNFRAIAERESTEM
RHNBRERE £8-1949F8A8) |
BH X BARIREIELE | 30.2x 24 2D |
EERIIMEEERM

Henri Cartier-Bresson, Portrait painter’s
shop in the Nan-Tao district. He works
either from life or from a photograph.
Shanghai, August 1949 | vintage
gelatin silver print | 30.2 x 24 cm
© Fondation Henri Cartier-Bresson /
Magnum Photos

The exhibition presents images from two trips to China, in 1948-1949 and then again in
1958, by legendary French photojournalist Henri Cartier-Bresson, capturing priceless
impressions of the era and bearing witness to historic moments of transition. In 1948,
Cartier-Bresson was commissioned by Life — the magazine with the world’s largest
circulation, at 5 million per month, to enter China and document the critical moment
when political power was about to change hands. In 1949, this series was published
for the first time in the pages of Life with the title “A Last Look At Peiping,” receiving a
wide international distribution. In 1958, traveling with a Communist minder, he revisited
Peking and Shanghai as the “Great Leap Forward” was underway. These photos
portrayed the many disparate faces of China following the revolution.

In that era of drastic change, Cartier-Bresson's photographic works capture a wide
array of people and the chaotic times they lived in through his unique compositions.
Though the photos in these series are corresponding with one another, they all exhibit
his well-known “anti-documentary style,” calmly and neutrally capturing the form and
character of people in brief moments of history. These historically significant photo
series cemented his standing as a great photojournalist.

This exhibition was co-curated by historian of photography Michel Frizot of France and
Taiwanese curator Su Ying-Lung, features around 170 original photos, and related
original correspondence and magazines are presented.

A
LAST
LOOK
AT
PEIPING
cITy FINIIS;’E;IE’I;ITV
RDS ‘ANII BD}INE
[FRDIFATERED - 1948-1949 /1958 - [ (4E) #&S (LFHNHRE—R) |

Henri Cartier-Bresson: China, 1948-1949 / 1958,” A Last Look at Peiping, Life.”
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The Secret South: From Cold War Perspective to Global
South in Museum Collection

2020.07.25 —2020.10.25
12 2A-2BREB=E
Galleries 2A, 2B (2F)

AREERFRE 1940 FRRES » 2BHERED AT EMRIENE [23KE
7 ENENRRERE - FRRARMARE > ARFBRAKEILEEAR B
ftREZ E@R SR - RIZRE RS EEME - BYERAILBEEN - KRB
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AREREZFREE"HFPHEEREERNBFE - 1950 FABSHAIE
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WIHH+ IR (FEEE (EEVRRNBRRIERER) ) | 2020 |45REEM | 45 x 45 x 26 A9
Yao Jui Chung + Hank Cheng, Chinese Pagoda (Domaine Agro -Industriel Présidentiel de la
N’Sele) | 2020 | mixed media | 45 x 45 x 26 cm

Tracing history from the 1940s to the present day, this exhibition seeks to discuss the
exchange of art between Taiwan and the Global South, which includes regions such as
Southeast Asia, Latin America, and Africa. While centered on the research of archives,
half of the art pieces on display are from TFAM in line with works and documentations
from other art galleries, museums, and public organizations in Taiwan. This exhibition
attempts to reconstruct the interaction between Taiwan and the Global South through
public collections. At the same time, it redefines Taiwan's position in the South.

Works on display include war paintings depicting refugees on Luzon Island during
World War II; Kuo Hsueh Hu’s Nihonga paintings produced in Thailand in the 1950s;
war sketches left behind by Liu Max C. W., who was stationed in Vietnam during the
Vietnam War, in the 1960s; works of Shiy De Jinn featuring the young people and
fishermen in the Philippines in the 1970s; artworks by Southeast Asian master painters,
such as Cheong Soo Pieng (Singapore) and Ang Kiukok (the Philippines), collected
by the National Museum of History in the 1980s; contemporary artworks from Central
America acquired during TFAM’s Latin American art exchange exhibition in the 1990s;
and many other works by local and international contemporary artists examining history,
the present, and the future. Literature researchers from Taiwan and Singapore have
also been invited to lay out the plans for the different exhibition sections by the various
themes given, to tell the story of the exchange between Taiwan and the Global South.
Through this approach, it is hoped that the secrets of the South, previously hidden deep
in the archives and our memories, can once again come to light.

B (KIE (F=E)) | 1955 | BB ~ 4K | 67 x 68 A% | BEMRIELE
Kuo Hsueh Hu, Ayutthaya Ruins | 1955 | gouache on paper | 67 x 68 cm | Kuo Hsueh Hu
Family Collection
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Between Earth and the Sky: The Spiritual State of Our Times

2020.08.01 —2020.10.18
—1Z 1A 1BREEB=
Galleries 1A, 1B (1F)
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ARBRENMRETHZMBELEN (58] 2/ > Baboo » FAMEME ~ KHf

REFRER+NE FEE FHE  BNEE B2 RKER KRBT K

S+ M BRET  HEEEBABE T HBMR > FEMUA EBER-
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Between Earth and the Sky: The Spiritual State of Our Times seeks to embody the active
nature of a live exhibition. Dialogue is the very foundation of each work in this exhibition.
The artists and the curator cross-examine one another, for the purpose of sparking
debate. As much as possible, there is no fixed framework or pre-established goal. Each
work expresses an assembly of many meanings. Here, dialogue, collaboration and
process take place. The final results are, on the one hand, “exhibited works,” but on the
other hand, they begin to carry out the mission of cross-referencing: The works serve
as messages of the medium, directly interacting with visitors. And through visitors, who
form a second level of the medium, a transformative channel in message transmission
is formed, allowing viewers and participants to fully throw themselves into the process
of perception, and moving the medium (the work) to a new vantage point. The whole
process is like challenging the works to battle. And in everything that takes shape within
it, in all the forms expressed, and in the reversibility ultimately produced by these forms,
their “active nature” is readily apparent.

This exhibition lies in between the immediate moment and the “spectacle” of daily life,
seeking to depict the spiritual state of our times from a variety of perspectives: people,
environment, ecology and ailment. The participating artists and artist collective include
Baboo, FAMEME, Su-Yuan Wu + Slow Geng (Motif Design), Chen-Wei Lee, James Ming-
Hseuh Lee, Ching-Yueh Roan, Hui-Chih Hsu, Chia-Ying Chang, Chih-Chung Chang,
Liang-Hsuan Chen + Musquiqui Chihying, Clockwork Noses, and Resident Island Dance
Theatre.

KR EER E (RITH—EE) | 2020 | £ E 1Y | RIMKIRISZERS
Motif Planning & Design Consultants, Shu Yuan Wu, Slow Geng, Heterotopia Garden |
2020 | installation, plants | dimensions variable

BEETF (howwwwwww) | 2020 | & ERERE EE | RIMESEB
Clockwork Noses, howwwwwww | 2020 | video, live streaming, installation | dimensions
variable
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Inner Emigration: The Frame of an Image Is You

2020.07.04 —2020.10.18
HTED E-FEEB=R
Galleries D, E, F (BF)

FHEKT - ATAAE (Viadimir Kokolia) RS [REBER : RSHRE] -
BUTLEBENEYX - HEMRTES - RHEEE REEHE BB UEE
SRR - BEMBZLERKEEE ; I TTABEGEE—TEIREE
BOFE > MEEEESE £ BREB/YER] NBRTENEHIEE - AR
BEBAEREM BERE B2  IRE - BHUEFB (autostereoscopy) ~ Bif
EFEF0A (camera obscura) Ri#EEE - R BRER—TERLEGRBERES -

Vladimir Kokolia’s exhibition Inner Emigration: The Frame of an Image Is You focuses on
the viewer’s gaze. Prolonged looking, introspection, wonderment, and ontology of the
image are enduring themes for Kokolia. Rather than regard images as a means of visual
communication, he proposes the observer's seclusion in a process of emigrating from
their surroundings into an image. The exhibition is based on different media: drawing,
painting, print, autostereoscopy, camera obscura, and video. Each section arises from
a particular mode of internalizing an image.

[REBR

s You installation view
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Finding Time

2019.07.04 —2020.11.15
REEMHBEF O
Children’s Art Education Center

HELEFERSZ [ERR] KWBY > EMETE  IF—EREBR - BRE - &
2EBE  UKERE - BIREMAFHERNER —LEBFRBHE  BHEMR
H [5RE] WERRNEE > WEHAF  BE  ERSFHN - FARECHE-RN
RR - A EBRETMEZ THEE FHT - TEFA MHER - HEE - RE
B 287 HEBENUEMRER  EERS [FENEEMR] REFR -
SifrR IR ~ B4R - AP B SRS - BFERIEBIENEMNRR
DU BOERYCE R ~ RRAB CHAEE -

In everyday life there are many “invisible” things. They exist, but we don’t necessarily
notice them — like the wind, like sounds, and like time. In this art education program,
visitors will participate with artworks to become familiar with artists’ observations and
thoughts about time. By creating, reading and writing, children will embark on their own
discovery of time. This program will share the works of nine artists: Wang Chung-Kun,
Wang Ya-Hui, Lee Shi-Chi, Lee Chia-Ying, Lin Guan-Ming, Kuo I-Chen, Chen Chi-Kwan,
Liu Han-Chih, and Hsieh Teh-Ching. Their works will link with an array of other events,
including “My Study Time,” in which children make their own art, as well as improvi-
sational art activities, artists’ workshops, picture book readings, and creative tours.
Participants are invited to come into contact with different forms of artistic expression,
examining and sensing their own lives from a fresh viewpoint.

tion view
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Wang Da Hong House Theatre

FMAERE : S "F:EH 09:30 - 17:30 A28
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERUE  EMERAIEmARA

Location: Fine Arts Park, to the south of TFAM

IR E AR 1953 FREERERBESFANEE » £ 2017 FERSBENIEEE
mRIEMTAE 2018 FIEEMEI [ EAREEES | WEERENEE > &6 (&
=] E [R5 WERR [BE (REFEA—BLRLEEN) Bl%] » 3 [
£ (—E) BI5l > LHRERSREEESENREIRED

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® REME - EEEE Guided Tours

[E152EEE Group Tours (FEESLTEL reservation required)
S#E " P~ A~ 7N Every Tue., Thu., Fri., Sat. at 10:00 * 10:30

o (#BEEEFZE) Guestat Wang’s House

(EREEFR) RN EEXAHLE B SRBEEARBRERFIERLERE -
O ZE 2 IETH I EA1TEE YouTube SRBHE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

o (iEEMMRE) REHE
The House Behind The Wall
2020.05.29 — 2020.09.13
AT EBGAEMRERERE > EIT=0E
BB (zt) - (Efr) B GBRF)
MERWBELAFISER - BEERRE
ENZEENE - RETEEEEERER
REEBISREERE 98 13H °

TFAM has invited artist Yeh Ming-Hwa to be
the creator of this three-part performance.
The three parts are named Above, Strolling,
and Living respectively, and they will each |
be presented via a different scale and
medium that corresponds to the spatial
narrative of the Wang Da Hong House. The
performance was converted into videos
that will be shown in the Wang Da Hong
House Theatre to 13th Sep. ‘
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HHATERE 1948-1949 / 1958 | EEERRTE

Henri Cartier-Bresson: China, 1948-1949 / 1958 Guided Tours

© FE#9EE Reservation Required Guided Tours
BIH#EZ From now on until 11.01 (Sun.)
B _"ZH Every Tue. to Sun. at 10:00 * 14:00
E&1HhEL Meeting Point : —12KEEEERRFEH/0AT Guided Tours Services (1F Lobby)

[TE@mY - HEFRPLBERAREIRES | SBERH

The Secret South. From Cold War Perspective to Global South in Museum Collection
Guided Tours

o ERFEE Guided Tours
BDH#RZE From now on until 10.25 (Sun.)
SiE_ZH Every Tue. to Sun. at 10:30 ~ 14:30
S5 Every Sat. evening at 19:00
£ 45125 Meeting Point : —12E8Z [ Entrance (1F)

© BT ERFEE Guided Tours for Kids & Families
BDH#ZE From now on until 10.25 (Sun.)
B _ZM Every Tue. to Thu. at 10:00
!L/\ H Every Sat. & Sun. at 11:00 ~ 15:00
1B Meeting Point : —123FEEE SR Guided Tours Meeting Point (1F)

© FE#9EE Reservation Required Guided Tours

BIH#EZ From now on until 10.25 (Sun.)
S %[ Every Tue. to Sun. at 10:00 * 14:00
£ 53 Meeting Point : —12AEEE B ARF5 /05 Guided Tours Services (1F Lobby)

[FFREITEIRE | BESRRTS

Finding Time Guided Tours

o ERFEE Guided Tours
BIH#Z From now on until 2020.11.14 (Sat.)
HE=ZF /X Every Wed. to Sat. at 14:00
&£ 5135 Meeting Point © i#h & BR¥$= Information Desk (BF)

© FE49EE Reservation Required Guided Tours
BIH#EZ From now on until 2020.11.14 (Sat.)
§B= B~ #3875 10:00
Every Wed., Thu., Sat. on second and fourth weeks at 10:00
SEEDIEY Venue : RERL AT ELS Children’s Art Education Center Studio

(FRIBE) FESER

Guided Tours for Heanng Impaired Visitors

09.26 (Sat.), 10.24 (Sat.) 14:00 - 15:30
E5HEL Meeting Point : —{&XFEE S FRF5/0\AT Guided Tours Services (1F Lobby)

* FEH BB RAEER www.tfam.museum
Please visit official website to book a guided tour.

(BRI EMT 197)
Modern Art No. 197

AEALA [FRZIMATERED : 1948-1949 / 1958 ] BREAHRE -
R EI 1980 R 28 - ¥ BRIFE B BALEE
ERBRRCER S(Fkﬁﬂnii?dﬁ HInERBIRER T EF
FAEIBEE  BMEHRE BRI E R EAMTEE - A
SHRRERIEEE -

The Issue is the Henri Cartier-Bresson: China, 1948-
1949 / 1958 exhibition. The Special Program focuses
on the transdisciplinarity exchanges and experimental
encounters among Taiwanese creatives in the 1980s.
The Archival Research takes readers through the
process of how Hung Rui-Lin’s family donated the
Miners series of paintings to TFAM. The Featured Artist,
we invited Jun-Jieh Wang to create paper art for the Art
Museum in Print, sharing his creative journey.

TE1E Price : NTD 180

(GIBZ : mERE)

Paul Chiang: A Retrospective

FRBFETEEIZRETEERBA  MEEMHRT
BT RIE 55 FHRIFRER - FEWHIEREIRRE 200 &
HrREFERERR  MRFERRIEEENRELERR - TRt
—REX > 8&ZHMOERANBRIMETEEMERIRE -

Art critic scholar Chia Chi Jason Wang was invited to
be the guest curator of this exhibition, which gives us
an overview of the 55-year creative journey of artist
Paul Chiang. The catalogue contains the prints of over
200 artworks and replicates the TFAM exhibition. The
three essays will provide the reader with multifaceted
and in-depth perspectives on the development of the
artist’s works.

TE1E Price : NTD 1,600

(—oiEalt : BX - XiB)

One Minute in Taipei: Erwin Wurm

LARE7E (47 i 22 181 2 ) 2 B PR B 1 R AT RIS - K98
HEESEEMERCREEE - SIEH 20 BRERNAIE
B BRAGRE - HEF (Jérome Sans) HERE BB
RibakirE » DBRREMRBERINEIRES RIZOBIE

Austrian artist Erwin Wurm, who is internationally
recognized for his unique way of having reinvented
sculpture, is bringing the catalog of his solo exhibition
to Taiwan for the first time. The publication contains
materials such as the artist’s career spanning more
than 20 years, an article from the curator Jéréme Sans,
and an interview with the artist to allow readers to
understand the context of Wurm’s past creations as
well as his core ideas.

E{& Price : NTD 1,200

* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications

Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum
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